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Stephen K. Steele, Conductor 
Daniel J. Farris, Conductor 
Graduate Assistants 
Thomas Merrill Traci Typlin 
I Sixteenth program of the 1994-95 season. 
Braden Auditorium 
Sunday Afternoon 
October 16 
3:00p.m. 
I. 
Program 
Symphonic Movement (1966) 
Variants on a Mediaeval Tune (1963) 
Daniel J. Farris, Conductor 
Florentiner March (1916) 
Thomas Merrill, Conductor 
Intermission 
A Symphonic Prelude (1963) 
(based on Black is the Color of My True Love's Hair) 
Fourth Symphony for Band (1993) 
Elegy 
Intermezzo 
Tarantella 
Stephen K. Steele, Conductor 
Vaclav Nelbybel 
(born 1919) 
Norman Delio Joio 
(born 1913) 
Julius Fucik 
(1872-1916) 
Alfred Reed 
(born 1921) 
Alfred Reed 
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Program Notes 
Although be bas written several large-scale works for band, Nelbybel bas de-
scribed Symphonic Movement as "my first composition for band completely 
written on a symphonic level." The entire work is based on a single eight-note scale 
which is first stated in wide rhythmic spacing and later grouped in a closer melodic 
sequence. The remaining four tones of the twelve-tone scale are employed only 
twice; first, as counterpoint to the first entrance of the principal theme in the allegro 
section, and then as counterpoint to the last entrance of the theme in full brass. 
Symphonic Movement was dedicated to John Paynter and the Northwestern Band. 
Norman Delio Joio studied at the Juilliard School of Music and later with Paul 
Hindemith at Yale University. Variants on a Mediaeval Tune was commissioned 
by the Mary Duke Biddle Foundation for the Duke University Band which 
premiered the work in April of 1963. Itis Delio Joio's first original work for band. 
The theme, "in dulcijubilo," has been used by many composers, among them J.S. 
Bach, as the subject for a variety of musical works. After a brief introduction the 
theme goes through five metamorphoses or variants, strongly contrasting in tempo 
and character, fully utilizing the instrumentation of the symphonic band. 
Although Julius Fucik has been remembered by American audiences for bisEntry 
of the Gladiators March more than any other composition, recent popularity polls 
among band directors indicate a preference for bis Florentiner March sub-titled 
"Grande March I taliana." The length and content of this march lead one to believe 
that, like Sousa with bis Free Lance March, Fucile must have tried to condense an 
operetta into a march. It opens with a short bugle fanfare, then proceeds directly 
into a strain of repeated notes which sound like a flighty Florentine signorina 
chattering to her gentleman friend from Berlin who only has time to answer a (two-
note) "ja-wobl" occasionally. The march continues with another fanfare; a light, 
floating trio melody; an interlude; and a triumphant repeat with a demonstrative 
piccolo part. 
A great many of the early and traditional folk melodies of America are from 
English, Scotch, Irish and Welsh folk songs. However, the words and melody of 
"Black is the Color of My True Love's Hair" seems to be an authentic American 
product, one of the few from the period, having been traced back to about 1740 in 
the Tennessee area of the Appalachian Mountains. A Symphonic Prelude takes the 
original melody as the basis for an elaborate chorale prelude, set for the concert 
winds as a work in its own right; not merely as an arrangement of the tune itself. 
Reed's Fourth Symphony for Band was commissioned for the World Music 
Festival in Kerkrade, Holland, in July 1993. The music is in three movements, an 
opening Elegy built largely on a gentle, insisting, basic rhythm first heard in the 
flutes under the main theme in the oboe. These two motifs are developed through 
all the colors of the windband, at times sorrowful and song-like, and at other times 
highly dramatic in character, before the movement finally settles down to a soft 
close on an E minor chord after having been heard mainly as non-tonal in structure 
and feeling throughout. 
The second movement., by way of contrast., a gracious Intermezzo, is developed 
from a quiet lilting theme with just a touch of Latin flavor, featuring the woodwind 
colors of the band cast in 5/8 meter through much of the texture. Joining the wind 
and soft percussion colors here is the harp, which at times seems aln1ost to be 
sounding as a large Spanish guitar strumming accompaniments to the various 
melodic lines. 
The third movement., again as a major contrast to what has come before, is a fiery 
Tarantella, drawing on a fugal-like theme that is developed with all of the virtuosity 
inherent in the modem wind group, and which sweeps along relentlessly to a final, 
brilliant conclusion both as to its own movement and the work as a whole. 
Upcoming Events 
Saturday, October 22 all day 
Saturday, October 29 7:30 pm 
Wednesday, November 16 8:00 pm 
Friday, November 18 7:00pm 
Band Day Hancock Stadium 
Bandarama Braden Auditorium 
Symphonic and Braden Auditorium 
University Bands 
Wind Symphony Wesley United 
Methodist Church 
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Flute Trumpet 
Bethany Higgins, Edwardsville *Sarah Bennett, Tuscola 
Amy Lloyd, Colona Peggy Canopy, Rome 
Jennie Mantell, Morton Grove Dee Dee Dauw, Colona 
Randa Martin, Morris Michael Hodges, Peoria 
Brooke Powell, White Heath Malt Lentz, Aurora 
Angela Simmons, Centralia Melody Mohlman, Rockford 
*Cassandra Stevens, Des Plaines 
Lori Wager, Kewanee David Nornmensen, Chicago 
Tina Walker, Lansing Matt Radostits, Flossmoor 
Sarah Riebock, Rockford 
Oboe 
Heather Le Capitaine, Libertyville Trombone 
*Lynne Stromborn, Cicero *Kevin Cole, Pekin 
Andy Erford, Batavia 
Clarinet Tim Felts, Oswego 
Kristin Baxter, Gilman Steven Selvey, Eureka 
Donna Chrisanti, Mundelein Erik Zoeller, Oswego 
Kristina Clark, Crystal Lake 
Nicole Elledge, Springfield Bass Trombone 
Nicole Hines, Sheldon Kristina Gingerich, Champaign 
Ann Johnson, Dolton 
Jodi Reilly, Washington Euphonium 
Kathy Roberto, Blue Island Brian Bruggeman, Elgin 
Kimberly Scharf, Aurora *Milagros Cruz, Puerto Rico 
*Tammi Spencer, East Peoria Nathaniel Howe, Lansing 
Sarah Wille, Naperville Rocky Montbriand, Chillicothe 
Bass Clarinet Tuba 
Lawrence Owrutsky, Buffalo Grove Matt Banks, Alton 
Steve Braddy, Hampton 
Contra-Bass Clarinet Joe Celmer, Palatine 
Peter Thompson, Lockport *Neil Crotty, Jr., Chicago 
Derrick Crow, Danville 
Bassoon Kip Lamers, Libertyville 
Amy Harkess, Buffalo Grove Sarah Metivier, Woodstock 
Kelly Kriz, Oswego Jack Saltzman, Mendota 
*Jennifer Shoemaker, Worth Clayton Spires, Eureka 
Alto Saxophone String Bass 
*Tonya Bould, Knoxville Josh Harms, Watseka 
Michael Wickart., Orland Park 
Harp 
Tenor Saxophone Lynn Bower, Quincy 
Jason Carey, Mokena 
Percussion 
Hom James Crane, Schaumburg 
Matthew Dutton, Chillicothe Michael Dickson, Bloomington 
Becky Felts, Oswego Torn Lykins, Bloomington 
Lynn Kirchenberg, Maywood Tim Ryan, Aurora 
*Kristin Kopta, Lemont Keith Wahl, Morton 
Katie Lunzman, Chillicothe 
Susan Manley, Joliet 
Eric Pingel, Batavia 
Baruis at Illinois State University 
The Wirul Symphony and Symphonic Wiruls are select groups of the finest 
instrumentalists at Illinois State University, performing outstanding and represen-
tative works in all styles from "classical" to "avant-garde." In addition to campus 
programs, these ensembles frequently tour and perform for Illinois high schools 
around the state. The Wind Symphony has been a featured performing ensemble 
at the American Bandmasters Association Convention, the Illinois Music Educa-
tors Association Conference and the College Band Directors National Association 
National Convention. Membership is by audition only and is open to all Illinois 
State University students. · 
The Symphonic Barui is comprised of approximately 75 wind and percussion 
players from across campus. They perform quality band literature and present two 
concerts each semester. This organization has two rehearsals per week. Member-
ship is by audition only and is open to all Illinois State University students. 
The University Band is comprised primarily of non-music major and music 
majors gaining experience on a secondary instrument. This ensemble provides 
students the opportunity to continue playing while devoting the major portion of 
their time to other academic disciplines. This organization rehearses one evening 
per week and presents one concert at the end of each term on campus. Membership 
is open to all Illinois State University students. 
Chamber Winds are numerous quartets and quintets which are coached by 
members of the applied music faculty at ISU. The collective ensembles perform 
a diverse repertoire and concertize both on and off campus. Membership is by 
audition only and is open to all Illinois State University students. 
The Illinois State University Marching Band, ''The Big Red Marching Ma-
chine," has a long and proud history of performances at major events at home and 
across the Midwest. Each year, in addition to performing at all home football 
games and for over 4,000 high school band members at the State of Illinois 
Invitational High School Marching Band Championship, the "Pride of Illinois" 
travels to an away ISU football game and a televised Chicago Bears game. The 
"Big Red" is open to all Illinois State University students and is comprised of 
winds, percussion, color guard, twirlers and danceline. 
The IS U Pep Baruiprovides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Members from this band accompany the ISU basketball teams to the 
NCAA and NIT tournaments. Membership is by audition only, and is open to all 
students who participate in another band during the academic year. 
Wirul & Percussion Faculty 
Max Schoenfeld, Flute Judith Dicker, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Jim Boitos, Saxophone Joe Neisler, Horn 
Amy Gilreath, Trumpet Stephen Parsons, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
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